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INTRODUCTTON.
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Faewmals Markandaya was born in 1924 in a wealthy and

aristocratic Brahmin family in South India. Her original
nane  was boamale Purnaiya, She was  piven a4 theroughly
kestern upbringing as she belonged to the Westernised upper
class  socicty of  India. She was  educated at Madras
Uiniversity. But due to her travels in India and Evicpe,
her schooling was, however. interrupted. . As a teenager,
she  participated in the freedom struggle, in 1940's,
carried tlaps and shouted ‘'down with the 3ritisn'. For
some time she worked tor a weckly newspaper in Madras. She
also lived ad worked in a bouth Indian village. During
the war she did fiasion and staff work for the army in
Tedia. After the war was ovef) she returned to journalism.
Later she  went  to England  where  she  pursued her
journalistic carecr and to support it, vworked in a
solicitor's office. She married an Englishman, John
laylor, and »ctt;ed permancnriy in London as an expatriate.

Even after ner marriage. she has coninued towrite under

i

her waiden uname. Though  she is  'non academic',  her
experiences in having scen the multi-faceted India, her
traveiling in and cuatside Tadia her jJonrnalictic carver,
teen age |mh(.iri|m{hm fun trecdom staupte, nocial work,
wide reading oI history and fiction etce. have all
definitely provided her a lot of schooliﬁg, which she

missed to get in four walled class rooms.

Today. no doubt, Kamala Markandaya is rcgarded as an
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autstanding  novelist  on the contcmporary. Indo-Anglian
literary scene.  She is a prolific writer too. To date
she has written Cten novels. But she has gained wide
popularity with he;‘very first novel, NECTYAR IN A SIEVE
(19543, This novel has been compared to THE GOOD EARTH‘
by Pgurl S. ssck.  Dr.o 3.5, Goyal rightly remarks :-

" Kamala Mirkandaya is nol only the most
prolific, but also one ol the most
significent novelists that India hag

produced atter independence.' L

With her ten novels., Kamala Markandaya has pgained world
wide readership, wide critical acclaim from both Indian
and foreign critics.  Though a woman wi.ter, she stands
Gn equal footing with other prominent

cunrcmporarzlndu~Aﬂgiian novellists.

Madhusudlan Prasad assesses her position in  the

Indian literary field as follows

She  cocupies a highly respectable
i o 2 !
aicope in Indian English fiction as Mulk
Raj Anaad. R.K.Narayan, HRaja Rao,
Bhabhani Bhattacharya, Nayantara Sahgal
P * N E PRI - 1 2
and Acita Desai do.
Writierg about her, Stephen lpnatius Hemenway has

remarked o



"Markandava fs definitely one of  the
most  productive, popular and skilled
Indo-anglian novelists ad a  superb
representative of the growing number of
Indtan Women Writing bSerions literature
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in English."

Despite all the controversices for and against Indian
Writing in English, Whether an Indiaun Writory can express
himself in FEnglish etc., the Tuto-Avplian fiction has
detinitely grown into a signific. it component of world
literaturc. With its rise 1in Bengal. the Indo-Anglian
novel  was diffident in its appearance in the ninteen
twenties. Since then it has gathered momentum and
established itself in the following two decades. Regarding

the rise ol novel in India, K.S. Ramamurthy romarks

The rise of the novel in Indii was not
purely a literary phcnomenon. It was a
social pheromenon as muchk, rather the
fulfilmeat of a social need. It was
associatod with social v potitical and
Tecanomie comditions which WO T
comparable to those which tavonred s

i1

rise in mngland,”

Though some novels o nuhlished in the period

between 1920-1%47, indo-Anglian fiction wtarted attracting



world-wide attention oeuly after India achieved its

independence.  In this regard, Dr. B.S Goyal remarks :-

Thouph stray works had been written by
Indians in English during the 1930's
and even earlier, it assumed a viable
shape and size only after independence.

thus, for all practical purposes,
Indo-English literature can be scen as

a product of post-Independence lIndia".

Although there aio  wmany coritics who opine that the
Indo-Anglian novels which are coming out in hundreds, just
like the poem collections, are adding orly to the number,
we have definitely some very significant novels turned out
by some outstanding Indo-Anglian novelists, who have not
only gained for themselves a world-wide recognition but
have also made possible Indo-Anglian fiction to make its
mark  as a branch of Indian literature and cven to win
recognition from the 'Sahitya aiadewi'. In this connection
woee can talke into coasideration some prominent Indo-Anglian

novellols.,

The 'big three', Mulk Raj Anand, Raja Rao and R.K. Narayan,
wihio shoue 1nto prominence in the 1940's have continued to
write after indepencence also. Apart from these three, we
can mention such navwnes as, Rh:bhani Bhattacharaya, Manohar
Malgonkar, Sudhir Ghose, G.V. Desani, Humayun Kabir,

K.A.Abbas, Khushawant Singh., B. Rajan, Anand Lall, Arun
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Joshi md Ved Mchia. We have also the wowan novelists of
aquilit - such as, Kamala Markandaya, Ruth Prawar Jhabwala;
Atiia Hoesain, Anita Desail, Santha Ram Rau and Nayantara
Seagal . 1Y the works of these writers are perused, one cai
e that in no way their range in inferior to that of the,

We »ters novellsts.,

The post-independence lﬁdu~ﬁnglish novelist
dttenpts o wide variecy of themes @ such as social change
to.g. THIL SWORD AND THE STCKLE by M.R. Anand, SUNLIGHT ON A
Bi oKEN COLUMN by Attia Husain, NECTAR IN A SIEVE by Kamala
t.rkanday etc.,) encounter between east and west (e.g. THE
SEPENT AND THE ROPL by Raja Rao, D}STAN; DRUMS by Manohar
Moigaonkar. SOME ITNNER FURY by Kamala Markandaya), struggle
tor independence  (e.g. KANDAN  THIF  PATRIOT by K.S.
Vevkatraman.,  KANTHAPURA by Raja Rao. [INQUILAB by K.A.
Abbas), inter-comnunal marriage (e.g. MORE OF AN INDIAN by
B.K. Karanjia), the ideal of reggpciation (e.g. THE
FOREIGNER by Arun Joshi), horrors cf partition (e.g. TRAIN
T0 PAKISTAN by Khushawant Singh. THE DARK DANCER by B.
Rajan), cuit of Guru (e.g. A GODDESS NAMED GOLD by Bhabhani
3hattacharva, Al ABOUT H. HATTERR by G.V. \Desani, THE
GUIDE by K.K. Nu svan), probless of women (e.g. TEMPORARY
‘ANSHFRS bv Jai Nimbalkar, WHRRE SHALL WE GO THIS SUMMER by
Anita Desai). Apart from these themes, the Indo-Anglian
writers arc atlempting wmore and var—ed themes., Most of the
writers are turning towards the coudy ot individual. Aparc

from the search for new subjects  there is considerable
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progress in the luuguage side too. Today, English ha. not
remained a foreign language for the Indian writers. 1{ we
compare the writers of the early part of the century. who
thought knglish as a 'foreign tongue', with the present day
writers, we vcan  find with the latter a lot of
experimentation with the language. Dr. Meenakshi Mukhcrjee.

chserves

”
tnglish  is  no  longer a foreign

language, but after a hundred years of
dowic.le  had buéome just another of
Indian's many Langnagés. Out of this
self-assurance came the confidence to

6

bead the Janguage to thelr will."

There 1is alwav:. the cont:overy regarding the
'social content' of the novels: the writers’ interest to
document the society, social change etc.. and alsgthe
critics' eagerness to analyase the novels sociologically.
In this context. the noted critic, Dr. Srinivas Tyangar,
observes
o
Man is after all, a potlitical and
"social animal and the writer could
incarnatc the polity's or the society's
current ills or basic incentives in the

7

image ot his creative work."

T.D. Brunton, in this connection remarks :



The novelist is complementary to the
modern sociologist, psychologist, even

H8

coonuntst,

But at the same time, such identiiication of literature
with society should not be too close, for "L must be an
obstacle to its wide enjoyment”.g With a view to avoid
such 'toa close ddentification' or any 'ubstéc}e to the

t

novel's wide enjoyment', Prot. lyangur gives a word of

advice. when he says

== a wovelist should aiso exercise
restraint while trying to wake his
novel "a wicro-cusm ol  humanity".
Human experience is unlimited extending
endlessly in space and time; but a
novel has to be self limited vyet
conplete, and hence the particular

taction' shauld be seen to come tull
10

civele in chie novel V"

Mo doubt . there are wany readers who go out for
fiction only for tae sake of enjoyment. Thev don't want
the novel Lo be packed with any  kind  of soclal  or
historical details. Lven there are some critics who want
te view fiction as fiction only and not as social or

historical documents etc. But however they can not



not set  aside  the  connection  bet.een  socliety  and

literature. In this context. Joan Rocky 11 remarks

---= the patterned connectio:n between
society and fiction is so discernible
and s0 reliable that literat ire ought
to be added to the regular tools of

I

soCial irvestigation,"

-

Rockwell Lurther states

-==- f{i~-ction can give us two types of
information about society; firust, in a
descriptive way, facts about the state

of technology, laws, customs, social
structures, and institutions. Second,

more subtle and less easily obtained
inforration about valucs and
attitudes.”lz

Sach reletionship between societvy and literature, which has
been an established tact. has paved way for the critics to
connduct sociolopical  analysis ot the ticttion. Indlan

fiction in hngiigh is also not lagging behind In its social
content. The Indo-English writers, who were more
interested in the political thenes heforé independence,
have diverted their attention to various socjal themes

after independence. For every Indo-Anglian writer, to be

socially aware. there is a need of undcrstanding the Indian



Lradition. And most of the writers have hmdoubt succeeded
in the attempt. As AV, Krishna Rao remarks

"---- the Indo-Anglian novel, as
represented by the talents of Narayan,
Anand, Markandaya and Raja Rad has not
only come of age, but has established
itself in  the mainstream of ﬁhe
national diterature of modern India,
for, although coming late in the [ield,
it has probed ﬁore deeply and nmore
signiticantly in the Indian tradition

and the Indian personality." 13

Fven Dr. V.K. Cokak agrees with Krishna Rao, when he

states :
"The fando-Anglian novel , has
entertainment value 4 well as
sociological and philosophic
significance.” 14

As already  stated  every  ludian writer. who clains

fuadianness in his writings, should be aware of the Indian
tradition and culture. In this regard, Prof. Vasant A.

Shahane offers a tool of judgement. He observes :

The Indianness of Indian creative
writing in English will have to

be judged by the awareness of the author

9



ol certain  specific and special
characteristics of societies and

. _ 5
cultural patterns of India." 1

Now, having upheld the need of sociological analysis
of the fiction, and observed some specific tools to make
such analysis in the Indian context, we shall see how far
we  can justify this sociolaogical study of Kamala
Mavlkandaya's novels. Marvkandaya, .'1‘ noted woman novel bst,
has turned out so far ter novels with a  lot of social
content In them., Prof. M.K. Nailk observes:" Depiction of
the social scene has always bLeen the strong suit of women
novelists." 16 Markandaya has not lagged behind in this
aspect. In this connecti@n'K.R. Chandrashekharan observes
that the novels of Kamala Markandaya '"have sociological
interest as they allude to several features of Indian
society." 17 Markandaya considers her nove:s part of what
she calls "The litefature ot concern’ or
’suéio«liturature'.lgDr. H.M Williams, who finds that
Kamala Markandaya and Thomas Hardy have "wu. By in Common',]9
also remarks that "... like Anand, she is in the business

w 20

ol protest.,

We shall make a brief survey of all the novels
written by Kamala Markandaya, before proceeding on with our

task to make a sociological study of her selected novels.
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] NECTAR IN A SIEVE :

NECTAR IN A SIEVE (1954) is Markandaya’s first
novel.  Compared with Pearl S. Buck's THE GOOD EARTH, this
very first novel. won her an instant worldwide fame. it is -
a powertul novel c¢f rural India, which shows the drastic
blow on rural India by the wind of industrialisation. The
probleus of rural India, the tragic predicament of Indian
peasants have been depicted with moving realism. it deals

effectively with the theme of hunper. The novel has

continued to be popular till to datce as a classic of rural

India.
3) A STLENCE OF DESIRE

A LTLENCE OF DESIRE, (1v6U) is Markandaya's third
novel . It covers a4 new area 1l.e. a subtle study of

husband wite relationship and psychological adjustment. 1t
also prescuts tension between tradition and modernity.  The
'Swami's recurrent character in the lndeo-Anglian ficition,
has also been presented here. Markandaya also de-picts the

rale prerogative in the relationship of husband and wife.
4) POSSESSION :

POSSESSION (1963) 1is Markandava's fourth novel.
Here, the story moves from India to London and back. The

theme 1is not typicslly Indian but an universal one. It



deals with the Fust-West relationshvip and is also s living

vindication of India's spiritual tradition.
5) A HANDrul. OF RICE :

A HARDFUL OF RICE (1966) is Markandaya's fifth
novel. Like her rirst novel, NECTAR IN A SIEVE, this novel
also depicts rural huunger and poverty. Besidos; it focuscs
on the nightwares o1l urban poverty, the exodus from tae
village to town, the destruction ob artisans by industry
and also come major socinl problems 1like Qnemployment,
¢rime, housing cte. Whereas her iirst novel 13 a novel of
rural probleus, this novel 1is about wurban life and its

problems.
6) THE COFFER DAMS :

THE  COFFER  DAMS (1969) 1is Markandaya's sixth
novel. 1t is considered by the critics as an advancement
upon her previous novels, in matters ot its complicatad
plot and a dcep human thewme which has an universal appeal.
it cowvers the themes of Fast-West confrontation, tradition
vorsus  modernity, e wvery  realistically depicts  the
drastic social 'chnnges by aught in FUural India ay

techno-industrialisation.

7) THE NOWHERE MAN :

THE NOWHLRE MAN (1972) 1is Markandaya's seventh
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noveel . Tt tries to study the problems of immigrants and

racialism. It portrays the encounter of an  Indian

irmigrant in England with racialism.
8) TWO VIRGINS

TWO  VIRGINS (1973), the eighth novel of
Markandaya, depicts the story of two sisters, as seen
thrbugh the consciousness of the younger sister., Here
again the wvovelist tries to show the Xj;lage life being
destroved by modernity. Tlie novelist has failed despite
her attempt to threw in sex to make it sausy. It was not
well received by the press. 1t fails to live up to the

high standard set by the novelist in her carlier novels.
9} THE GOLDEN HONEY COMB :

THE GOLDEN HONEY COMB, (1 977) Markandaya's ninth
novel  iax a historical one. 1t deals with the themes such
as East-west encounter and the generation pnp between
father  and the son. Here Markandaya has  successfully
presented the life of the rulers of the princely states.
The growth of the national fecling has been portrayed very

Aartistically.

10) PLEASURE CITY :

et

PLEASURE CITY (1982) is Kamala Markandaya's tenth

novel . It deals with the old 1imperialism and tells a
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story oloa pleasure city Shalimar. which is a conscquence
of and a reaction to the old iwperiatism. The persistance
of the effects and the out.vynps of the Raj have been

depicted in this novel.

Thus we can see that Kamala Markandaya is a
signifiuant writer and with her wvaried themes and
techniques, has contributed a lot to the Indo-Anglian
novel. Except THE GOLDEN HONEY COMB. a historical novel,
all other novels have a preoccupation with social and
econcaic problems of Indian people and their intercourse

with the Britrish.

In this study 1 have restricted nyself to only
fqgr of her novels, viz., NECTAR IN A SIEVE, A SILENCE OF
DESTIRE, 0 HANDFUL  OF RICE, and  THE  COFITFR  DAMS. This
selection does not wmean that her other novels are not of
socloloplbal iwportance. Bul s the thewmes ol vuratl ladla
and Lts problems, problems of city. the rural versus urban,
hunger, tension Dbetween tradition and modernity, East and
West are almost recurrent in her novels, a sample study of
only four of her novels would suffice to jﬁdge her .

presentation of Indian society and its problems etc., and
also to assess her position as a social critic and social

observer,

We know that man is a social animail. No man can
live the life of a recluse. With the identity of a child

with his parents. family. friends. community and the state
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itselt . the social consciuusnessnis attained and
thus coues the awareness that he can not exist without the
society. Thus the sociality of a man Is natural., which is
learnt  trom  the chifﬁthd. A Tfamily Ubeing the basic
institution of a scciety. an individual learns about the
various roles of husband-wife, brother-sister, parent-child
ete.  He learns Lo respect all the institutions of the
soviety. He has also a religious and economic life to
bead.  The wvariations in the religions and the economic
status create the social stratification in the society in
terms of caste and class résPertivaly. Avy modification or
significant change in the established patterns of social

relationships. socital institutions or in social system,

brings noa cocial chianpe, fhis may be causcds due to
industrialisation, techuolog ecalogical fuctor?étc. The

societ is alsou put in dunger by the :ocial problems, which

creste an undesirable condition or situation, inviting

oroup action towards constructive rveforms.  Examples of

such social problems are ¢rime. unemployment, prostitution,

poverty, divorce eto.

[t is wnct correct to sayghat only the social
scientists shondd observe the sociciy and shall suggest
rumcdleuAﬁnd r:fneﬁs wh cever and wherever necessary.  Any
individual with w7 social  awarceness anpd concern can care
For the socicty /. ol which he himselt is a member. e is
el necessary that only  the  soci ,31’ scientists,  who
strictlyz;llow the sociological wethods, should be termed

as sociologists. 1In this connection lara Sinha observes :
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"Any social minded poréon, who with a
personai attitude of shared
responsibility for social probleus or
improverent of social conditions with
an  awareness of  such conditions and
their multiple sucio-cconomic causation
and faith in ctheir modificnbility_ or
soiution, makes any contribution by way
of writing, should be included in the
"Class  of  writoers! the so called

21

. N Yoot o~ 1}
$OCt.togists.”

We have already scen that most ot the c<ritics
sdmit  that Kawmala Mnrknnddya is a keen ubserver of the
society.,  Ia her novels we find a lot of social content.
In the course of this study. we shall pay more attention
to the social problems and social change, as these factors

ligure out prominently in her novels.

Thus having seen the place of Kamala Markandaya
in the contemporary Indo-Anglian literary tradition, and
having poiated our the need for a sociologic@t studxof her
novels . (we shall now proceed on with the task of the
sociviopical study ot tour of her selected novels vi.o.,
NECTAR IN A SIEVE, A SLLENCE OF DESIRE, A HANDFUL OF RICE
and  THE  COFFER DAMS. In the course obf this study, an
attempt will be made toarvive ot an dapartial assessment of
Kamala Markanday~'s achievemengas sociologist,social

observer and social critic.
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